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Two 90-minute dramas have been produced by Norfolk-
based Capriol Films using the HDW-750P camcorder.

Falstaff, a contemporary version of Verdi’s opera set in a
modern golf club, was shot on location using the 
HDW-750P with BBC 35mm film specifications in the
camcorder’s settings.

This project and the other Capriol drama, Peter Warlock
– Some Little Joy, a period drama set in the 1920’s about
the life and loves of the eponymous composer, were shot
with the same spec at 25P.

With a limited budget for both shoots, it was decided to
bring in TV cameraman Peter Eveson as director of
photography and camera operator.

“Without the TV camera mode of operation and the
complexity of the scenes, we would not have had such a
fast shooting rate. The two films were shot in six five-day
weeks,” Eveson says.

A veteran of BBC and ITV drama (Onedin Line,
Doomwatch, Lotus Eaters, Tales of the Unexpected and PD
James dramas), Eveson was hired because of the need for
an operator who could also pull focus and undertake
camera movement himself without additional crew.

“In an ideal world, it would have been great to have had
the benefit of grips and tracks, but if the budget is tight
then high-end HD is still possible using these tried and
tested techniques”, says Tony Britten, executive producer
of Capriol Films and director of both shoots.

“Many of the shots, considering how they were

achieved, were equal to shots obtained by heavily staffed
film-style crews operating HD, but at remarkable value,
with thousands of pounds saved”, states Britten.

Focal lengths were quickly set using a Canon zoom
demand, and only two lenses were hired for the shoots – a
Canon HJ 21x tele and a Canon HJ 11x wide, (both lenses in
TV mode with x2 extenders).

“Those lenses were chosen because of their range, size
and quality at wide apertures,” says Eveson. “In order to
give the projects a filmic quality, apart from the settings,
most shots were obtained with the lenses wide open to
get the maximum differential focus. There were long
telephoto shots with large focus pulls throughout.”

A back-end acrylic filter, developed at Anglia, was also
used on the period piece for all interior scenes. 

“Peter Warlock’s main interests were women and beer,”
says Eveson, “so smoke-filled, gas and candle-lit pubs gave
an added visual flavour to the pictures which the filter
really picked up.

“I also used a softened camera-top light on everything,
to gently add in ‘eye-lights’, which I remember worked so
well on 70’s BBC dramas when every camera in the studio
had a set of ‘headlights’ that were controlled by the
lighting director.”

All camera movement and tracking shots were achieved
using a long, Vinten dolphin arm, which made one man
operation possible. Other shots were tripod or Steadicam,
again operated by Eveson.

Drama

Two new dramas have
been shot in HD by DoP
Peter Eveson

“If the budget is tight then high-end HD is still
possible using these tried and tested techniques”
Tony Britton, Capriol Films

Last of the Summer Wine

One of Britain’s most famous
BBC television dramas, Last
of the Summer Wine 06 has
been recorded in high
definition on an SRW-1
HDCAM SR recorder as part
of an HD package provided
and executed by Rogue
Element Films.

“Portability is a big issue
for shooting on location for
dramas. That’s why we chose
the SRW-1. It records on the
superior HDCAM SR tape
format, which has such mild
compression as to be
virtually non-existent, and
the results were just
amazing,” explains director
of photography, Dan
Mulligan.
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